Arapacana Alphabet
Translation and notes by Jayarava, April 2011 (corrected 2018).

What follows is my translation of the Sanskrit edition of the Paricavimsatisahasrika
Prajiiaparamita Sutra (PPS), or The Discourse on Perfect Wisdom in 25,000 lines, produced
by Kimura (1986-2009).

In creating this translation I have also consulted the Sanskrit edition by Dutt (1934); the
Chinese translations by Kumarajiva (T. 223) and Xuanzang (T. 220)' as found in CBETA
online version of the Taisho Ed. of the Chinese Tripitaka’; and Edward Conze’s English
translation (1975), particularly his notes on translation and ms. variants. Conze cites
Mokshala [sic] which I take to be a reference to T.221, the translation of the PPS by Moksa
(or Moksala); and Yiian-tsang [sic; i.e. Xuanzang] which I take to be a reference to T.220.

I have also used Brough’s (1977) discussion of the Arapacana in IHELL (Pu yao jing =
The Lalitavistara Sutra; T. 186), translated by Dharmaraksa in 308 CE, to shed light on
Chinese translations. Brough himself also refers to Kumarajiva’s translation of the Maha-
prajiidparamitopadesa (T. 1509°) a commentary on the PPS attributed to Nagarjuna® which
appears not to coincide with T. 223 in every detail; and Xuanzang’s various translations of
the large Perfection of Wisdom text contained within T. 220.’

In addition there is a very old Arapacana Alphabet in the Bajaur Collection which is
mostly unpublished and I have consulted it where possible.® Salomon (1990) is invaluable for
understanding the alphabet in any script or language. The Sanskrit editions, and presumably
the Sanskrit mss., contain several conflicts that are resolved by Conze — and in each case |
have followed his example, but only after consulting some of the same sources (particularly
the Chinese texts) and the secondary literature.” The last few lines are very confused and
show a great deal of variation in both the syllable and the keyword, not to mention the fact
that the number of syllables varies from 41 — 43, while the text itself later refers to 42 letters
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‘dvacatvarimsad aksarani’.

The Arapacana Alphabet

1. A the syllable a is an opening because of the primal quality of not arising
(anutpanna) of all mental phenomena.

! Xuanzang translates three versions of the Large Perfection of Wisdom text: in 18,000 (T. 220 p489b), 25,000
(T. 220 p.81c), and 100,000 lines (T. 220 p.302b).

* Transliteration of Chinese characters follows the Pinyin.

? Correctly cited in the text of his article, but incorrectly as T. 1909 in his bibliography.

* The attribution is disputed by some scholars — see Chou (2004)

> Broughs list of abbreviations (p. 94) suggests that he mainly relied on the Satasahasrika version (T.220 302b)

% Strauch (2008) has published a portion of this text (fragment no.5) which has an alphabet of 42 letters (though
the first line containing ‘a’ is damaged, and only the first 2/3 of each line is preserved intact. Strauch (2008)
has the Arapacana from position 16-17 “sa, ma, ga, tha, ja, $pa, dha, $a, kha, ksam sta, fia”. See Strauch, Ingo.
(2008). The Bajaur collection: A new collection of Kharosthi manuscripts. A preliminary catalogue and
survey (in progress). Online:
http://www.geschkult.fu-berlin.de/e/indologie/bajaur/publication/strauch_2008 1 1.pdf.

7T am grateful to readers of my Visible Mantra Facebook page for clarification of some Chinese phrases.

¥ Kimura PSP_6-8:67-8. However, the Arapacana in Kimura has only 41 syllables!



2. RA  the syllable ra is an opening because of absence of impurity (rajas) of all
mental phenomena.’

3. PA  the syllable ra is an opening because it points to the highest truth (paramartha)
about all mental phenomena.'®

4. CA the syllable ca is an opening because of the non-perception of the causes of
falling (cavana) of any mental phenomena.'!

5. NA the syllable na is an opening because of the absence of names (na@ma) of any
mental phenomena.

6. LA  the syllable la is an opening because the state of having escaped from the
world (lokottirna) of the senses, and the destruction of the causes and
conditions of the creeper of craving (trsnalata-hetu-pratyaya) in all mental
phenomena.

7. DA  the syllable da is an opening because of the restraint, self-control, and
circumspection (danta-damatha-paricchinna) of all mental phenomena.

8. BA  the syllable ba is an opening because of the bindings (bandha) of all mental
phenomena are undone

9. DA the syllable da is an opening because of the abscence of tumult (dama) in all
mental phenomena.

10.[SA] the syllable sa is an opening because of the absence of clinging (samga) in all
mental phenomena'?.

11. VA  the syllable va is an opening because of the eradication of sounds suitable for
speech (vakpatha-ghosa) from all mental phenomena.

12.TA  the syllable ta is an opening because all mental phenomena don’t deviate
from Suchness (tathata).

13. YA the syllable ya is an opening because of the non-arising of an essence
(yathavat) of all mental phenomena."?

14. [STA] the syllable sta is an opening because no support (stambha) of all mental
phenomena can be perceived'*

15.KA the syllable ka is an opening because no ‘doing’ (karaka) is perceived in all
mental phenomena.

16.SA  the syllable sa is an opening because of non-apprehension of the sameness
(samatd) of all mental phenomena.

17.MA the syllable ma is an opening because all mental phenomena lack a ‘mine’
maker (mamakara)."”

’ Kumarajiva & Xuanzang ¥ ‘dirt’ = Skt. rajas.

' Kumarajiva (T. 1509) 553§ = Skt. paramartha.

" Kumarajiva (T. 1509) 47 = Skt. carya ‘conduct’.

"2 Sankrit has SA and samga. Conze (1975) has SA here and spells this sariga, which avoids the conflict at 16
where the key word is samata. Kumarajiva (T. 223) transliterates th syllable with ¥» sha indicating he has an
aspirated sibilant (Sa or sa) in his original, and translates the keyword as 7N H 7E F. = Skt. saddyatana (the six
sense faculties). Brough’s Old LV. (1977) has 15 = G. saddha, Skt. sraddha.

' Conze (1975) translations yathdavat as “fact’.

' Sanskrit has STA, but Conze has STA and stambha avoiding the conflict with 26 STA below. Kumarajiva (T.
223) transliterates [ *5 Kou*zhdi suggesting ksa in his original, though ksa occurs at 25. Brough observes
that Xuanzang transliterates %M sta; while Kumarajiva’s commentary (T. 1509) implies stambha with his
Y% ta(m)bha translated as %R <obstruction’ (p.89); I note that %% is used by Kumarajiva (T. 223) to
transliterate ha above however. From here on each phrase uses the verbal noun upalabdhi with the negative
prefix an—, in the adjectival ablative: anupalabdhitah ‘because of non-recognition’ or ‘from not
understanding’

'3 This usually refers to the mental act of identifying dharmas as ‘mine’; c.f. the oft repeated Pali phrase ‘this is
mine, [ am this, this is my self” (etam mama, eso'hamasmi, eso me atta) e.g. M. 1.135, M 1.233 etc.



18. GA  the syllable ga is an opening because we cannot apprehend the sky (gagana)
of all mental phenomenon. '

19. STHA the syllable stha is an opening because we cannot comprehend the continud
existence (sthana) all mental phenomena.'’

20.JA the syllable ja is an opening because the birth (jati) of all mental phenomena
is not recognised.

21.SVA the syllable $va is an opening because the ‘breath’ (svasa i.e. life) of all mental
phenomena is not understood.

22.DHA the syllable dha is an opening because of the non-apprehension of the
dharmadhatu of all mental phenomena.

23.SA  the syllable $a is an opening because the serenity (Samatha) of all mental
phenomenon is not cognised.

24. KHA the syllable kha is an opening because of the non-apprehension of the
sameness of space (kha-samata) in all mental phenomena.'®

25.KSA the syllable is an opening because the destruction all mental phenomena is not
perceived.

26.STA the syllable sta [means] all mental phenomena are openings because of not
attaining ‘and that’."

27.JNA the syllable jiia [means] all mental phenomena are openings because
omniscience (sarvajiia) is unobtainable.

28. HA  the syllable ha [means] all mental phenomena are openings because the cause
(hetu) is not perceived.”

29. BHA [the syllable bha means all menta phenomena because breakdown (bhariga) is
not perceived].”!

30. [CHA] the syllable cha [means] all mental thenomena are openings because of the
non-recognition of beauty (chavi).”

' Conze (1975) follows Moksala (T.221) in reading grahana ‘seize’; other ms. including Tibetan have gamana
‘going, moving’. Both Kumarajiva and Xuanzang transliterate flll jia; Kumarajiva’s keyword is 23 ‘that
which goes’; whereas Xuanzang has 17 &JH{ ‘taking action’. Brough’s (1977) LV has i ‘depart’ (or ‘die’!);
The head word is absent from the explanation i~ IE 7% M1 &L ‘going unperturbed in the saddharma’; and he
notes Kumarajiva (T. 1509) explains as fllIFZ = Skt. gata — hence the Chinese versions probably had a Sanskrit
word from Vgam.

' In Gandharf this was probably THA according to . Both Kumarajiva and Xuanzang have fif 1@ = Skt. tha?.
Brough’s (1977) LV has 1t zhi ‘stop, stand’ = Skt. sthana.

' Conze (1975) notes that his Giligit ms. omits samata.

' The Sanskrit in Kimura is tac canupalabdhitah “because ‘and this’ cannot be recognised” (?). Conze (1975)
follows Moksala who has astitva or stabdha ‘fixed’ and notes that Xuanzang “agrees to some extent with it.”
What Xuanzang says is: N[ 2 * HFF, 15— UNEERF AT 135 (roughly) “The STA syllable is a
gate because realising the nature of all dharmas he finds no support (¥F).” Kumarajiva’s %% dué is no help
here. The syntax changes here and all the following lines, with mukhah changing to the plural mukhah, and
genitive plural sarvadharnanam changing to the nominative plural sarvadharmah - and since sandhi rules are
applied we must assume it is intended.

2% Kimura and Dutt have HA. Conze (1975) has RTA from martya here, and notes that Moksala has artha.
Xuénzang has $l/fi La ta (= RTHA?), and translates 3 = Skt. artha. Brough (1977) says that Kumarajiva
explains with Bt ‘attha’ = Skt artha. Salomon (1990) notes that RTHA, PHA and ITA also occur in this
place (p.256). If not HA here, then it is absent altogether from the syllabary, but known to be used in Gandhart
and all other Prakrits. Conze includes both RTA and HA giving 43 syllables in his syllabary.

2! Takaysu and Dutt omit this syllable. Conze (1975) has BHA here deriving from bhanga ‘breaking’ at 30.
Kumarajiva has the syllable %% P6 and the keyword fi3%= Skt banga (according to Brough 1977). Xudnzang
has ## Ba and fif{3% ‘destruction’ but at position 30. Brough’s Old LV (1977) translates the keyword as =
Sanskrit “bhava” supporting the reading of BHA.

22 Kimura has ccha as the syllable. Conze (1975) has CHA < chaver api; chaveh is ablative or genitive of f.
chavi ‘beauty’. Sandhi makes sarvadharmah chaveh api > sarvadharmdc cchaver apy, hence perhaps the



31. SMA the syllable sma [means] all mental phenomena are openings because of the
non-recognition of recollection (smarana).”

32. HVA the syllable hva [means] all mental phenomena are openings because of the
non-recognition of the invocation (@hvana).**

33.TSA the syllable sa [means] all mental phenomena are openings because of the
unattainability of the strength (utsaha).”

34. GHA the syllable gha [means] all mental phenomena are openings because of the
non-recognition of the killer (ghana).?

35. THA the syllable tha [means] all mental phenomena are openings because of the
non-recognition of the illusory creations (vithapana).”’

36.NA the syllable na [means] all mental phenomena are openings because of the
cessation of pleasure/conflict (rana).®®

37.PHA the syllable pha [means] all mental phenomena are openings because of the
nonattaining of fruit (phala).

38. SKA the syllable ska [means] all mental phenomena are openings because of the
nonrecognition of masses (skandha).”’

39.[YSA] the syllable ysa [means] all mental phenomena are of the non-recognition of
aging.

40. [SCA] the syllable éca [means] all mental phenomena are opensing because of the
non-recognition of moral behaviour.”!

syllable is ccha in Sanskrit. Brough (1977) concludes that the Sanskrit mss. are corrupt. His Old LV has Z ¢i
‘discard’ corresponding to Prakrit chadd- which has the same sense. Brough notes that Moksala also has Z,
Dharmaraksa (T.222?) has % 4% ‘burn, set fire to’ [burn with desire?]. while at 31 Xuanzang has % Chuo as
the syllable and X %% ‘desire’ [= Skt. chanda?]. Kumarajiva at position 30 has BL ché as the syllable and 4K
‘desire’ as the keyword [= Skt. chanda?].

2 Salomon (1990) notes that in some mss. this syllable is SVA.

** Conze translates @hvana as ‘true appellations’, c.f. MW ‘calling, invitation, invocation’. Kumarajiva has
keyword M “call to’. In position 33 Xudnzang has %44 Ke fu (which is closer to the Sanskrit pronunciation
of iva than it might look) and keyword P44 calling, called to’.

* Kimura has sakdra indicating SA, but Conze treats this as TSA without comment. Xuénzang has % cuo
which sounds similar to fsa, and Kumarajiva translierates flll jia. Salomon (1990) says that ¢sa probably
reflects an actual Gandhar phoneme. (p.268) Brough adopts ¥ (di) from the Taisho footnote over 35 (gou)
from the text of T. 186; he notes the explanation given by Kumarajiva is K ZE (mo cuo ué) = Skt matsara
‘intoxicated, greedy’ translated 1% ‘stingy’; and says Xuanzang has 5 {# (yong jian) though I cannot find this
combination in any of the Xuanzang texts.

%% Note there is a typo in Conze which prints BHA as the syllable but agrees with ghana as the term; though he
translates it “things and persons are not apprehended each as one solid mass” (p.161), reading ghana as ‘solid
compact’. Kumarajiva and Xuanzang translate the keyword as J& “thick’.

7 BHSD lists this as an alternate spelling of visthapana.

2 I.e. rana-vigatatvat: rana is both pleasure and delight; vigata ‘disappearance’

%% Conze takes skandha here in it’s technical sense, what Hamilton calls “the apparatus of experience”.

3% Kimura and Dutt both have JA, but this conflicts with 20 JA. According to Salomon (1990) some mss. give
this syllable as YSA. Cf Xuanzang %% (yi suo). The explanation seems to be that ysa represents a Central
Asian form of ja that was also used in GandharT to represent Persian za (c.f. Devanagari ja 5 and za ). This
identification and earlier conjectures are confirmed by Salomon (1990; p.257 and 269). Brough’s old LV
provides no help here (or in subsequent lines).

*! Kimura and Dutt have CA creating a conflict with 4 CA. Conze solves this by spelling the keyword scarana.
As he notes this seems to be supported by Kumarajiva’s I[1*%(Kou*zhdi), though he uses this same
combination to transliterate 14 STA, and Conze used this as his reason for choosing sta over sta. Salomon
(1990) explains that in Gandhari sca is written using a modified ca (same character but with a horizontal bar
above) which may explain the confusion. Kumarajiva’s keyword is fi = Skt. caryd(?); and Conze’s Tibetan
ms. had spyod-pa = Skt. caryd. Xuanzang on the other hand has [ (zhud) also indicating an aspirated
sibilant; with 2B} ‘footprint’as keyword, which may also suggest Skt. carya (or similar). However c.f. my



41.TA  the syllable ta [means] all mental phenomena are openings because of the
nonrecognition of the syllable a.>

42. DHA the syllable dha [means] all mental phenomena are openings because of the
nonrecognition of the syllable dha (dhamkara).”
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note on 4 CA where Kumarajiva has 1T = Skt. caryd ‘conduct’. Conze notes that his Giligit ms. simply has
camkaranupalabdhitah ‘because the letter ca is not recognised’. The same pattern of saying that the letter
doesn’t exist is seen in the final two lines as well. This is intriguing since 42 is much too large a number of
sounds for the GandharT alphabet if we take thevowels as one (the Kharostht script had only one character for
initial vowels equivalent to ‘a and was modified with diacritics to indicate other vowels). Sanskrit would only
require 34 syllables for instance, and Pali 32.

32 Kimura clearly has fa as syllable by stamkara in the explanation; while Dutt has fa and tha. Here Conze
speculates that fa stands for talo (=sthala?) and translates Kumarajiva as saying that “the other shore of
Dharmas does not exist” (i& 3 J& AN 4 AN = literally: “for the reason that the final place does not live’).
However reading sta would create a conflict with 14 which following Conze we read as STA. Kumarajiva has
%% which he has used for 9 DA previously.

%3 This is the most speculative of Conze’s translations. He says the text cannot easily be reconstituted and each
of his manuscripts appears to have something different.



Comparative chart of the Alphabets

Xuan Zang Kumarajiva Conze | Kimura Dutt
T. 220 302.07b (100k) T. 223 (25k) T. 1509
T. 220 490.081c¢ (25k)
T. 220 490.489b (18k)
Tw-{f+7] | Bao-bdo +k& | [i] A ) A a a a
p24 Luo A Luo A Luo ra ra ra
N Bo W Bo W Bo6 pa pa pa
4 Zhé i Zhe Bl Zhe ca ca ca
i Nud il Na Eilg Na na na na
i Luo b Lué B Lué la la la
i Duo BE Tud BE Tud da da da
Y Po YL Po YL Po ba ba ba
P Cha Z5 Ta %5 TG da da da
] Sha v Sha v Sha sa sa sa
4 Fu bl Hé bl Hé va va va
Z*H Duod*ye % Dud % Duo ta ta ta
H Yé w Ye¢ w Ye ya ya ya
ENE Sé zha O+ Kou*zhai | It Zha sta sta sta
i Jia i Jia i Jia ka ka ka
i Suo b/ Suo Y Po sa sa sa
P Mé BE Mo BE Mo ma ma ma
i Jia n Jia n Jia ga ga ga
i Ta At Ta At Ta stha stha stha
5] Du 5] Du 5] Du ja ja ja
R Shi fu H*xfz | Qi*pi B Bo $va $va $va
1E Da Bk Tuo 7N Tuo dha dha dha
¥ She i She 7S She $a Sa $a
1 Qu Mk Qu M Qu kha kha kha
J5& Chan e Cha e Cha ksa ksa ksa
BE[Z*E] | Sa[dud*ye] 174 Duo % Duo sta sta ta
P Ruo P Ruo P Ruo jia jiia jiia
Fil ity Lata i Tud I Tud rta ha ha
] A b4 Po b/ 4 P6 ha ccha ccha
i Bao H Che H Che bha sma sma
e Fu 23 Mo )i Mo ccha hva ddha
R PR Sa mo X Huo De Huo sma sa sa
1% 48 Ke fu 1723 Jig 25 Cud hva gha gha
e Cud 1 Jia 1 Jia tsa tha tha
i Jian At Ta *fh | Kou*ta gha na na
g Chi S Na S Na tha pha pha
S Na JE Po W Po na ska ska
W Po iR Ge iR Ge pha ja ja
FE Sai jia fiE Cuo fiE Cud ska ca ca
iz Yi sud JHE Zhe Bl Zhe ysa ta ta
[} Zhuo O*5 | Kéu*zhai | [J*5 | Kou*zhai $ca da dha
e Zha %5 Ta %5 TG ta
1 Zé dha




